Poems presented in Class 6

Elizabeth Barrett: The Cry of the Children

Do ye hear the children weeping, O my brothers,
Ere the sorrow comes with years ?
They are leaning their young heads against their mothers, —
And that cannot stop their tears.
The young lambs are bleating in the meadows ;
The young birds are chirping in the nest ;
The young fawns are playing with the shadows ;
The young flowers are blowing toward the west—
But the young, young children, O my brothers,
They are weeping bitterly !
They are weeping in the playtime of the others,
In the country of the free.

Do you question the young children in the sorrow,
Why their tears are falling so ?
The old man may weep for his to-morrow
Which is lost in Long Ago —
The old tree is leafless in the forest —
The old year is ending in the frost —
The old wound, if stricken, is the sorest —
The old hope is hardest to be lost :
But the young, young children, O my brothers,
Do you ask them why they stand
Weeping sore before the bosoms of their mothers,
In our happy Fatherland ?

They look up with their pale and sunken faces,
And their looks are sad to see,
For the man's grief abhorrent, draws and presses
Down the cheeks of infancy —
"Your old earth," they say, "is very dreary;"
"Our young feet," they say, "are very weak !"
Few paces have we taken, yet are weary—
Our grave-rest is very far to seek !
Ask the old why they weep, and not the children,
For the outside earth is cold —



And we young ones stand without, in our bewildering,
And the graves are for the old !"

"True," say the children, "it may happen
That we die before our time !
Little Alice died last year her grave is shapen
Like a snowball, in the rime.
We looked into the pit prepared to take her —
Was no room for any work in the close clay :
From the sleep wherein she lieth none will wake her,
Crying, 'Get up, little Alice ! it is day.'
If you listen by that grave, in sun and shower,
With your ear down, little Alice never cries ;
Could we see her face, be sure we should not know her,
For the smile has time for growing in her eyes ,—
And merry go her moments, lulled and stilled in
The shroud, by the kirk-chime !
It is good when it happens," say the children,
"That we die before our time !"

Alas, the wretched children ! they are seeking
Death in life, as best to have !
They are binding up their hearts away from breaking,
With a cerement from the grave.
Go out, children, from the mine and from the city —
Sing out, children, as the little thrushes do —
Pluck you handfuls of the meadow-cowslips pretty
Laugh aloud, to feel your fingers let them through !
But they answer, " Are your cowslips of the meadows
Like our weeds anear the mine ?
Leave us quiet in the dark of the coal-shadows,
From your pleasures fair and fine!

"For oh," say the children, "we are weary,
And we cannot run or leap —
If we cared for any meadows, it were merely
To drop down in them and sleep.
Our knees tremble sorely in the stooping —
We fall upon our faces, trying to go ;
And, underneath our heavy eyelids drooping,
The reddest flower would look as pale as snow.
For, all day, we drag our burden tiring,



Through the coal-dark, underground —
Or, all day, we drive the wheels of iron
In the factories, round and round.

"For all day, the wheels are droning, turning, —
Their wind comes in our faces, —
Till our hearts turn, — our heads, with pulses burning,
And the walls turn in their places
Turns the sky in the high window blank and reeling —
Turns the long light that droppeth down the wall, —
Turn the black flies that crawl along the ceiling —
All are turning, all the day, and we with all | —
And all day, the iron wheels are droning ;
And sometimes we could pray,
'O ye wheels,' (breaking out in a mad moaning)
'Stop ! be silent for to-day ' "

Ay !'be silent ! Let them hear each other breathing
For a moment, mouth to mouth —
Let them touch each other's hands, in a fresh wreathing
Of their tender human youth !
Let them feel that this cold metallic motion
Is not all the life God fashions or reveals —
Let them prove their inward souls against the notion
That they live in you, or under you, O wheels | —
Still, all day, the iron wheels go onward,
As if Fate in each were stark ;
And the children's souls, which God is calling sunward,
Spin on blindly in the dark.

Now tell the poor young children, O my brothers,
To look up to Him and pray —
So the blessed One, who blesseth all the others,
Will bless them another day.
They answer, " Who is God that He should hear us,
While the rushing of the iron wheels is stirred ?
When we sob aloud, the human creatures near us
Pass by, hearing not, or answer not a word !
And we hear not (for the wheels in their resounding)
Strangers speaking at the door :
Is it likely God, with angels singing round Him,
Hears our weeping any more ?



" Two words, indeed, of praying we remember ;
And at midnight's hour of harm, —
'Our Father,' looking upward in the chamber,
We say softly for a charm.
We know no other words, except 'Our Father,'
And we think that, in some pause of angels' song,
God may pluck them with the silence sweet to gather,
And hold both within His right hand which is strong.
'Our Father !" If He heard us, He would surely
(For they call Him good and mild)
Answer, smiling down the steep world very purely,
'Come and rest with me, my child.'

"But, no !" say the children, weeping faster,
" He is speechless as a stone ;
And they tell us, of His image is the master
Who commands us to work on.
Go to ! " say the children,—"up in Heaven,
Dark, wheel-like, turning clouds are all we find !
Do not mock us ; grief has made us unbelieving —
We look up for God, but tears have made us blind."
Do ye hear the children weeping and disproving,
O my brothers, what ye preach ?
For God's possible is taught by His world's loving —
And the children doubt of each.

And well may the children weep before you ;
They are weary ere they run ;
They have never seen the sunshine, nor the glory
Which is brighter than the sun :
They know the grief of man, without its wisdom ;
They sink in the despair, without its calm —
Are slaves, without the liberty in Christdom, —
Are martyrs, by the pang without the palm, —
Are worn, as if with age, yet unretrievingly
No dear remembrance keep,—
Are orphans of the earthly love and heavenly :
Let them weep ! let them weep !

They look up, with their pale and sunken faces,
And their look is dread to see,



For they think you see their angels in their places,
With eyes meant for Deity ;—
"How long," they say, "how long, O cruel nation,
Will you stand, to move the world, on a child's heart, —
Stifle down with a mailed heel its palpitation,
And tread onward to your throne amid the mart ?
Our blood splashes upward, O our tyrants,
And your purple shews your path ;
But the child's sob curseth deeper in the silence
Than the strong man in his wrath !"

Elizabeth Barrett: from Sonnets from the Portuguese

How do I love thee? Let me count the ways.

I love thee to the depth and breadth and height
My soul can reach, when feeling out of sight
For the ends of being and ideal grace.

I love thee to the level of every day’s

Most quiet need, by sun and candle-light.

I love thee freely, as men strive for right;

I love thee purely, as they turn from praise.

I love thee with the passion put to use

In my old griefs, and with my childhood’s faith.
I love thee with a love I seemed to lose

With my lost saints. I love thee with the breath,
Smiles, tears, of all my life; and, if God choose,
I shall but love thee better after death.

Elizabeth Barrett Browning: from Aurora Leigh
scene between Aurora and her cousin Rodney from Book Il cut to work as a radio play

My book! You found it!

In the hollow by the stream.

Thank you; I'll take it.

Rather thanks to you,

My cousin! that I have seen you not too much

A witch, a poet, scholar, and the rest,
To be a woman also.



Poets needs must be
Or men or women—more’s the pity.

Ah, but men, and still less women, happily,
Scarce need be poets. Keep to the green wreath,
Since even dreaming of the stone and bronze
Brings headaches, pretty cousin, and defiles
The clean white morning dresses.

So you judge!

Because I love the beautiful, I must

Love pleasure chiefly, and be overcharged

For ease and whiteness! Well—you know the world,
And only miss your cousin. So, if heads

That hold a rhythmic thought, must ache perforce,
For my part, I choose headaches,—and today’s

My birthday.

Aurora, let’s be serious, and throw by

This game of head and heart. Look at me.

You are so young—

But this same world you are come to, dearest coz,
Has done with keeping birthdays, saves her wreaths
To hang upon her ruins,—and forgets

To rhyme the cry with which she still beats back
Those savage, hungry dogs that hunt her down
To the empty grave of Christ. The world’s hard
Pressed. The sweat of labour in the early curse
Has (turning acrid in six thousand years)
Become the sweat of torture. Who has time,

An hour’s time, think!, to sit upon a bank

And hear the cymbal tinkle in white hands?
You play beside a death-bed like a child,

Yet measure to yourself a prophet’s place

To teach the living. None of all these things,
Can women understand. This suffering world
Uncomprehended by you, must remain
Uninfluenced by you. Women as you are,

Mere women, personal and passionate,

You give us doting mothers, and chaste wives,
Sublime Madonnas, and enduring saints!



We shall not get a poet, in my mind.
With which conclusion you conclude...?

But this:

That you, Aurora, with the large live brow

And steady eyelids, cannot condescend

To play at art, as children play at swords,

To show a pretty spirit, chiefly admired

Because true action is impossible.

You can never be satisfied with praise

Which men give women when they judge a book
Not as mere work, but as mere woman’s work—

Stop there!

Sylvia Plath: Mad Girl’s Love Song

I shut my eyes and all the world drops dead,;
I lift my lids and all is born again.
(I think I made you up inside my head.)

The stars go waltzing out in blue and red,
And arbitrary blackness gallops in:
I shut my eyes and all the world drops dead.

I dreamed that you bewitched me into bed
And sung me moon-struck, kissed me quite insane.
(I think I made you up inside my head.)

God topples from the sky, hell's fires fade:
Exit seraphim and Satan's men:
I shut my eyes and all the world drops dead.

I fancied you'd return the way you said,
But I grow old and I forget your name.
(I think I made you up inside my head.)

I should have loved a thunderbird instead,;

At least when spring comes they roar back again.
I shut my eyes and all the world drops dead.

(I think I made you up inside my head.)



Sylvia Plath: Lady Lazarus

I have done it again.
One year in every ten
I manage it

A sort of walking miracle, my skin
Bright as a Nazi lampshade,
My right foot

A paperweight,
My face a featureless, fine
Jew linen.

Peel off the napkin
O my enemy.
Do I terrify?——

The nose, the eye pits, the full set of teeth?
The sour breath
Will vanish in a day.

Soon, soon the flesh
The grave cave ate will be
At home on me

And I a smiling woman.
I am only thirty.
And like the cat I have nine times to die.

This 1s Number Three.
What a trash
To annihilate each decade.

‘What a million filaments.
The peanut-crunching crowd
Shoves in to see

Them unwrap me hand and foot
The big strip tease.
Gentlemen, ladies



These are my hands
My knees.
I may be skin and bone,

Nevertheless, I am the same, identical woman.
The first time it happened I was ten.
It was an accident.

The second time I meant
To last it out and not come back at all.
I rocked shut

As a seashell.
They had to call and call
And pick the worms off me like sticky pearls.

Dying
Is an art, like everything else.
I do it exceptionally well.

I do it so it feels like hell.
I do it so it feels real.
I guess you could say I've a call.

It’s easy enough to do it in a cell.
It’s easy enough to do it and stay put.
It’s the theatrical

Comeback in broad day
To the same place, the same face, the same brute
Amused shout:

‘A miraclel’
That knocks me out.
There is a charge

For the eyeing of my scars, there is a charge
For the hearing of my heart——
It really goes.



And there is a charge, a very large charge
For a word or a touch
Or a bit of blood

Or a piece of my hair or my clothes.
So, so, Herr Doktor.
So, Herr Enemy.

I am your opus,
I am your valuable,
The pure gold baby

That melts to a shriek.
I turn and burn.
Do not think I underestimate your great concern.

Ash, ash—
You poke and stir.
Flesh, bone, there is nothing there

A cake of soap,
A wedding ring,
A gold filling.

Herr God, Herr Lucifer
Beware
Beware.

Out of the ash
I rise with my red hair
And I eat men like air.



Sylvia Plath: Poppies in October

Even the sun-clouds this morning cannot manage such skirts.
Nor the woman in the ambulance
Whose red heart blooms through her coat so astoundingly —

A gift, a love gift
Utterly unasked for
By a sky

Palely and flamily
Igniting its carbon monoxides, by eyes
Dulled to a halt under bowlers.

O my God, what am |
That these late mouths should cry open
In a forest of frost, in a dawn of cornflowers.

Sylvia Plath: Poppies in July

Little poppies, little hell flames,
Do you do no harm?

You flicker. I cannot touch you.
I put my hands among the flames. Nothing burns

And it exhausts me to watch you
Flickering like that, wrinkly and clear red, like the skin of a mouth.

A mouth just bloodied.
Little bloody skirts!

There are fumes I cannot touch.
Where are your opiates, your nauseous capsules?

If T could bleed, or sleep! —
If my mouth could marry a hurt like that!

Or your liquors seep to me, in this glass capsule,
Dulling and stilling.

But colorless. Colorless.



