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Synopses for Class 4 
(c) Metropolitan Opera 

A. The Marriage of Figaro  

Count Almaviva’s palace near Seville.  

ACT ONE. In a storeroom that they have been allocated, Figaro and Susanna, servants to the Count and 

Countess Almaviva, are preparing for their wedding. Figaro is furious when he learns from his bride that 

the Count has tried to seduce her. He’s determined to have revenge on his master. Dr. Bartolo appears 

with his former housekeeper, Marcellina, who is equally determined to marry Figaro. She has a contract: 

Figaro must marry her or repay the money he borrowed from her. When Marcellina runs into Susanna, 

the two rivals exchange insults. Susanna returns to her room, and the Count’s young page Cherubino 

rushes in. Finding Susanna alone, he speaks of his love for all the women in the house, particularly the 

Countess. When the Count appears, again trying to seduce Susanna, Cherubino hides. The Count then 

conceals himself when Basilio, the music teacher, approaches. Basilio tells Susanna that everyone knows 

Cherubino has a crush on the Countess. Outraged, the Count steps forward, but he becomes even more 

enraged when he discovers Cherubino and realizes that the boy has overheard his attempts to seduce 

Susanna. He chases Cherubino into the great hall, encountering Figaro, who has assembled the entire 

household to sing the praises of their master. Put on the spot, the Count is forced to bless the marriage 

of Figaro and Susanna. To spite them and to silence Cherubino, he orders the boy to join the army 

without delay. Figaro sarcastically sends Cherubino off into battle.  

ACT TWO. In her bedroom, Rosina, the Countess, mourns the loss of love in her life. Encouraged by 

Figaro and Susanna, she agrees to set a trap for her husband: They will send Cherubino, disguised as 

Susanna, to a rendezvous with the Count that night. At the same time, Figaro will send the Count an 

anonymous note suggesting that the Countess is having an assignation with another man. Cherubino 

arrives, and the two women lock the door before dressing him in women’s clothes. When Susanna steps 

into an adjoining room, the Count knocks and is annoyed to find the door locked. Cherubino hides 

himself in the dressing room, and the Countess lets her husband in. When there’s a sudden noise from 

behind the door, the Count is skeptical of his wife’s story that Susanna is in there. Taking his wife with 

him, he leaves to get tools to force the door. Meanwhile, Susanna, who has reentered the room unseen 

and observed everything, helps Cherubino escape through the window before taking his place in the 

dressing room. When the Count and Countess return, both are astonished when Susanna emerges from 

the room. Figaro arrives to begin the wedding festivities, but the Count questions him about the note he 

received. Figaro successfully eludes questioning until the gardener, Antonio, bursts in, complaining that 

someone has jumped from the window. Figaro improvises quickly, feigning a limp and pretending that it 

was he who jumped. As soon as Antonio leaves, Bartolo, Marcellina, and Basilio appear, putting their 
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case to the Count and holding the contract that obliges Figaro to marry Marcellina. Delighted, the Count 

declares that Figaro must honor his agreement and that his wedding to Susanna will be postponed.  

ACT THREE. Later that day in the great hall, Susanna leads on the Count with promises of a rendezvous 

that night. He is overjoyed but then overhears Susanna conspiring with Figaro. In a rage, he declares that 

he will have revenge. The Countess, alone, recalls her past happiness. Marcellina, accompanied by a 

lawyer, Don Curzio, demands that Figaro pay his debt or marry her at once. Figaro replies that he can’t 

marry without the consent of his parents for whom he’s been searching for years, having been abducted 

as a baby. When he reveals a birthmark on his arm, Marcellina realizes that he is her long-lost son, 

fathered by Bartolo. Arriving to see Figaro and Marcellina embracing, Susanna thinks her fiancé has 

betrayed her, but she is pacified when she learns the truth. The Countess is determined to go through 

with the conspiracy against her husband, and she and Susanna compose a letter to him confirming the 

meeting with Susanna that evening in the garden. Cherubino, now dressed as a girl, appears with his 

sweetheart, Barbarina, the daughter of Antonio. Antonio, who has found Cherubino’s cap, also arrives 

and reveals the young man. The Count is furious to discover that Cherubino has disobeyed him and is 

still in the house. Barbarina punctures his anger, explaining that the Count, when he attempted to 

seduce her, promised her anything she desired. Now, she wants to marry Cherubino, and the Count 

reluctantly agrees. The household assembles for Figaro and Susanna’s wedding. While dancing with the 

Count, Susanna hands him the note, sealed with a pin, confirming their tryst that evening. 

ACT FOUR. At night in the garden, Barbarina despairs that she has lost the pin the Count has asked her 

to take back to Susanna as a sign that he’s received her letter. When Figaro and Marcellina appear, 

Barbarina tells them about the planned rendezvous between the Count and Susanna. Thinking that his 

bride is unfaithful, Figaro curses all women. He hides when Susanna and the Countess arrive, dressed in 

each other’s clothes. Alone, Susanna sings of love. She knows that Figaro is listening and enjoys making 

him think that she’s about to betray him with the Count. She then conceals herself—in time to see 

Cherubino try to seduce the disguised Countess. When the Count arrives looking for Susanna, he chases 

the boy away. Figaro, by now realizing what is going on, joins in the joke and declares his passion for 

Susanna in her Countess disguise. The Count returns to discover Figaro with his wife, or so he thinks, and 

explodes with rage. At that moment, the real Countess steps forward and reveals her identity. Ashamed, 

the Count asks her pardon. Ultimately, she forgives him, and the entire household celebrates the day’s 

happy ending. 

B. Don Giovanni 

Spain, 17th century. 

ACT ONE. Spain, mid-18th century. Leporello, servant to the nobleman Don Giovanni, keeps watch 

outside the Commendatore’s home at night. Suddenly, the Commendatore’s daughter, Donna Anna, 

rushes out, struggling with the masked Giovanni and followed by her father. The Commendatore 
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challenges Giovanni to a duel and is killed. Giovanni and Leporello escape. Anna asks her fiance´, Don 

Ottavio, to avenge her father’s death. 

In the morning, Giovanni and Leporello encounter one of Giovanni’s former conquests, Donna Elvira, 

who is devastated by his betrayal. Leporello tells her she is neither the first nor the last woman to fall 

victim to Giovanni and shows her his catalogue with the name of every woman Giovanni has seduced. 

Peasants celebrate the marriage of Masetto and Zerlina. Giovanni flirts with the bride, telling her she is 

destined for a better life. But Elvira urges Zerlina to flee her suitor. She also warns Anna, who is still 

unaware of the identity of her father’s murderer and has asked Giovanni for help in finding the man. 

Giovanni, for his part, insists that Elvira is mad, and Anna and Ottavio wonder what to believe. As 

Giovanni leaves, Anna suddenly recognizes his voice as that of the murderer. Devastated but 

determined, she once more asks Ottavio to avenge her. He wonders how to restore her peace of mind. 

Giovanni, who has invited the entire wedding party to his home, looks forward to an evening of drinking 

and dancing. 

Outside Giovanni’s home, Zerlina asks Masetto to forgive her. Giovanni enters and leads them both 

inside. Anna, Elvira, and Ottavio appear masked and are invited in by Leporello. In the ballroom, 

Giovanni dances with Zerlina, then tries to drag her into the adjoining room. When she cries for help, 

Giovanni blames Leporello. Anna, Elvira, and Ottavio take off their masks and, along with Zerlina and 

Masetto, accuse Giovanni, who is momentarily surprised but manages to slip away. 

 ACT TWO. Having exchanged clothes with Giovanni, Leporello takes Elvira on a nighttime walk, leaving 

his master free to serenade her maid. When Masetto arrives with a band of peasants to hunt down 

Giovanni, the disguised Don sends them off in various directions, then beats up Masetto. Zerlina finds 

her bruised fiance´ and comforts him. 

Later that night, Leporello—still believed by Elvira to be Giovanni—is surprised by Anna, Ottavio, Zerlina, 

and Masetto, who all denounce the supposed Don. Fearing for his life, Leporello reveals his true identity 

before making his escape. Ottavio proclaims that he will take revenge on Giovanni and asks the others 

to look after Anna. Elvira thinks about Giovanni, whom she still loves in spite of everything. 

In a cemetery, Giovanni and Leporello meet the statue of the Commendatore, who warns Giovanni that 

by morning he will laugh no longer. Giovanni forces the terrified Leporello to invite the statue to dinner. 

The statue accepts. 

Once again, Ottavio asks Anna to marry him, but she replies that she will not until her father’s death has 

been avenged. 

Elvira arrives at Giovanni’s home. She makes a last desperate attempt to persuade him to change his life, 

but he only laughs at her. The figure of the Commendatore enters and asks Giovanni to repent. When he 

boldly refuses he is consumed by flames. Elvira, Anna, Ottavio, Zerlina, Masetto, and Leporello appear, 

contemplating their futures and the fate of an immoral man. 



— 4 — 
 

C. The Magic Flute  

A mythical land between the sun and the moon.  

ACT ONE. Three ladies in the service of the Queen of the Night save Prince Tamino from a serpent. 

When they leave to tell the queen, the birdcatcher Papageno appears. He boasts to Tamino that it was 

he who killed the creature. The ladies return to give Tamino a portrait of the queen’s daughter, Pamina, 

who they say has been enslaved by the evil Sarastro. Tamino immediately falls in love with the girl’s 

picture. The queen, appearing in a burst of thunder, tells Tamino about the loss of her daughter and 

commands him to rescue her. The ladies give a magic flute to Tamino and silver bells to Papageno to 

ensure their safety on the journey and appoint three spirits to guide them. 

Sarastro’s slave Monostatos pursues Pamina but is frightened away by Papageno. The birdcatcher tells 

Pamina that Tamino loves her and is on his way to save her. Led by the three spirits to the temple of 

Sarastro, Tamino learns from a high priest that it is the Queen, not Sarastro, who is evil. Hearing that 

Pamina is safe, Tamino charms the wild animals with his flute, then rushes off to follow the sound of 

Papageno’s pipes. Monostatos and his men chase Papageno and Pamina but are left helpless when 

Papageno plays his magic bells. Sarastro enters in great ceremony. He punishes Monostatos and 

promises Pamina that he will eventually set her free. Pamina catches a glimpse of Tamino, who is led 

into the temple with Papageno. 

ACT TWO. Sarastro tells the priests that Tamino will undergo initiation rites. Monostatos tries to kiss the 

sleeping Pamina but is surprised by the appearance of the Queen of the Night. The Queen gives her 

daughter a dagger and orders her to murder Sarastro. 

Sarastro finds the desperate Pamina and consoles her, explaining that he is not interested in vengeance. 

Tamino and Papageno are told by a priest that they must remain silent and are not allowed to eat, a vow 

that Papageno immediately breaks when he takes a glass of water from a flirtatious old lady. When he 

asks her name, the old lady vanishes. The three spirits appear to guide Tamino through the rest of his 

journey and to tell Papageno to be quiet. Tamino remains silent even when Pamina appears. 

Misunderstanding his vow for coldness, she is heartbroken. 

The priests inform Tamino that he has only two more trials to complete his initiation. Papageno, who 

has given up on entering the brotherhood, longs for a wife instead. He eventually settles for the old 

lady. When he promises to be faithful she turns into a beautiful young Papagena but immediately 

disappears. 

Pamina and Tamino are reunited and face the ordeals of water and fire, protected by the magic flute. 

Papageno tries to hang himself on a tree but is saved by the three spirits, who remind him that if he uses 

his magic bells he will find true happiness. When he plays the bells, Papagena appears and the two start 

making family plans. The Queen of the Night, her three ladies, and Monostatos attack the temple but 

are defeated and banished. Sarastro blesses Pamina and Tamino as all join in hailing the triumph of 

courage, virtue, and wisdom. 


